ΚΕΝΤΡΙΚΗ ΣΕΛΙΔΑ

THESSALONIKI FILM COMMISSION

Thessaloniki Film Commission was established to help develop the audiovisual industry of the city through promoting Thessaloniki and the opportunities the city opens for the International sector of Audiovisual productions.

The Commission’s bureau is supervised by the Councelor’s Office, appointed in Tourism & International Relations and the Tourism Dept of the City of Thessaloniki.
the Thessaloniki Cinema Museum, the Tourism Agency, etc.

The Film Commission’s Bureau is housed at the Tourism Office in the City Hall
The Bureau’s basic operations include:

• Promoting the city and its scenery as shooting locations.

• Providing information to all institutions relevant to the audiovisual industry in regards to:

- city operations,

- accommodation,

- procedures for issuing shooting permits on city locations,

- facilitation in searching for shooting locations.

• Facilitating access to all areas for all companies and professional television, photography, film and video producers. 

• Cooperating with certain city institutions, such as the International Film Festival and the Film Museum.

Thessaloniki Film Commission believes that it will decisively contribute towards further audiovisual development of the city.

SCOPE OF PERFORMANCE

All the Bureau’s basic operations as described above are applied within the area of the

Prefecture of Thessaloniki. Nevertheless, the bureau’s staff is willing to provide assistance

in the neighboring regions as well.
Thessaloniki Film Commission Bureau

City Hall

1, Vasileos Georgiou A’ avenue

54640, Thessaloniki, Greece

T +302313318206

E filmcommission@thessaloniki.gr
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THESSALONIKI IN THE CINEMA
2,300 YEAR IN 24 FRAMES

Kavvadias, the poet, wisely said: “The only thing worthy of Saloniki is a ship”. This poetic

depiction was theoretically supported with the excellent book by Sakis Serefas entitled

“Thessaloniki from a Distance”. 
Despite all that, Greek cinema, generally speaking, ignored this fact and saw Thessaloniki in the same way its residents mostly do: as an urban, “blind” field. It was only Thodoros Angelopoulos who “took the plunge” into the sea waters either on the raft of Manos Katrakis, the leading actor in his film “Voyage to Kithira” or with the supernatural hand of God in “Landscape in the Mist” and dared face the city from the point of view of its marine element. Furthermore, in the award-winning “Eternity and a Day”, Angelopoulos caressed the sea in a traveling that was unique in the history of cinema, when Bruno Ganz walks his dog, while the landscape of the renovated rear side of the old Italian Consulate became a magical resonator enhancing Eleni Karaindrou’s music. 
Not long after, this internationally acclaimed director returned to his favourite port city, Thessaloniki, and set up the refugee settlement which forms the springboard of History in “The Weeping Meadow”. Still, this is not the only fault in the way  Thessaloniki has been portrayed on screen.
 A host of enclosed spaces, with their stale smells and their urban conservatism have never been shown, except for very few exceptions. Part of Takis Papagiannidis’ film “Native City” and some instants in Takis Kanellopou los’ films are the only cases that dared encounter enclosed cityscapes, thus achieving to turn staleness into a sublime landscape.

Such an act demands impeccable balance among personae poised in the spaces containing

them so that the camera can penetrate walls and map this unique urban geography.
PRESENTATION OF THE ARTISTS

Takis Kanellopoulos can also boast about one more thing: he has been the best lover of

the city he adored. He was the one who managed to balance the sides of this odd triangle

connecting persons, relationships and the place of their encounter. “Excursion” and “Parenthesis” remain turning points in film history and they reflect Christos Vakalopoulos’

wish, i.e. to turn Thessaloniki into a huge, natural film set.

Pandelis Voulgaris followed in the same footsteps, both in his film “Jersey No. 9” and

the first part of “It’s a Long Road”, when he connects the inner turmoil of one’s individual

emotions with the space where they take place. Supported by the excellent literary lines

composed by Menios Koumandareas and 

Giorgos Skambardonis, respectively, and the hidden lighting of his photography directors,

he carved his characters until their pain emerged out, as if from a spring.

A similar effort is made by Panos Karkanevatos in “Earth and Water”, but in a more extrovert

mood.
A PLACE OF HISTORY

Twenty-three centuries locked in the chest of a city’s urban tradition; this is a phenomenon

that is quite rare in world history and has provided a wealth of material in images; however,

it has hardly been exploited. Directors have preferred to faithfully depict a historical

representation of various eras, especially of modern history, ignoring the possibility of

connecting different periods at one and only point, that of the unchangeable cityscape.

For example, in “May”, Tassos Psaras recorded the similarities between the popular riot

and the plot of land containing it as if the latter were a bottle overfilled with its contents.

“Klios / Ring” allowed conservative Thessaloniki to simply play the role of a noose

around the throat of the revellious youth, while “Polk File” by Dionyssis Grigoratos and

“Innocent or Guilty” by Dimitris Arvanitis chose not to “rock the boat”, giving the city

the role of a mere “hostess” for specific historical events.

Two more special cases should, however, be mentioned, those of “Z” by Kostas Gavras

and “Karavan Sarai” by Tassos Psaras, where the city is represented as a reflection of itself,

turning into the instigator of the historic event in its catalytic role. However, these last

two films were made by “approximation”, outside their natural context.
THE DARK SIDE

In 1936, the eminent director Georg Wilhelm Pabst discerned in Thessaloniki the characteristic features of a nodal Balkan point long before modern politics selected it as

such. Thus, in “Thessaloniki, the Nest of Spies”, the bright face of the city darkens to

host plots and conspiracies, heroes who find in it an ideal place where they can cross

swords. The only thing is that everything was set up at “Pathé” studios.

Many years later, in 1999, Nikos Vezyrgiannis, a native artist, repeated this ambitious

and unfamiliar venture with “Hare Hunt”, an original film-noir that introduces the city as a rich background with a cinematographic wealth hidden beneath its post-card views.
ON A LIGHTER NOTE

There were numerous carefree moments created by the heroes of popular comedies

of the ‘60s in the hospitable quarters of the city, generously available for the various

twists of the love story and comedy plots. “Aliki in the Navy” by Alekos Sakellarios,

“Dad’s Training” by Giorgos Lazaridis, “Something Hot” and “Teddy Boy, My Love!” by

Giannis Dalianidis, “Thymios Is All There” by Giorgos Tsaoulis and “T.V., Bald Agent, Operation: Helter Skelter”, a significant and unusual attempt at directing by Thanassis Vengos

and “Greek-Style Divorce” by Odysseas Kosteletos gave rise to laughter at well

known meeting-points around Thessaloniki. In a more recent attempt, Lakis Lazopoulos

and Panagiotis Kravvas turned the old 7th All Girls’ High School into a fountain of youthful

carefree atmosphere on the set of “R20”. On the flipside of this cinema model, we

had “A Sinner’s Drama” by Dimitris Athanassiadis, “Separation” by Ilias Maheras, “Fate”

by Giorgos Christodoulou (archetypical in its genre) and “Stop Aching, My Heart” by Apostolos Tegopoulos. All the above take place in a “shallow” Thessaloniki, its city centre. Its more remote parts, outskirts and various quarters were only once portrayed in “Barefoot Battalion” by Greg Talas, a unique case when the street  urchins of the city come to life, transforming it into a Renaissance milieu and shedding light on the infinite possibilities of Thessaloniki becoming a leading city in the cinema realm. All that is necessary is for the city to be noticed by a great “director”, the Hellenic Cinema Centre or some private initiative…
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FILMS SHOT IN THESSALONIKI
• Visit of Sultan Resat V (Manakis

Brothers, 1911)

• Entrance of the Greek Army inThessaloniki (Joseph Hepp (?), 1912)

• The Fire of 1917 (Manakis Brothers (?),1917)

• The Liberation War of 1821 (Dimitris Kaminakis, 1926)

• To Mireon / Fate (Giorgos Christodoulou, 1932)

• Salonique, nid d’ éspions / Thessaloniki, Nest of Spies (Georg Wilhelm Pabst, 1936)

• O Babas Ekpedevete / Dad’s Training (Giorgos Lazaridis, 1953)

• Ksipolito Tagma / Barefoot Battalion (Greg Tallas / Grigoris Thalassinos, 1954)

• Kalimera Athina / Good Morning,  Athens (Grigoris Grigoriou, 1959)

• O Thymios Ta ‘Hi Tetrakosia / Thymios Is All There (Giorgos Tsaoulis, 1960)

• I Aliki sto Naftiko / Aliki in the Navy (Alekos Sakellarios, 1960)

• Christina (Giannis Dalianidis, 1960)

• To Drama mias Amartolis / A Sinner’s Drama (Dimitris Athanassiadis, 1961)

• O Atsidas / The Smart Guy (Giannis Dalianidis, 1961)

• Ouranos / The Sky (Takis Kanellopoulos, 1962)

• O Tavromachos Prohori / The Bullfighter  Advances (Socrates Kapsaskis, 1963)

• Kati na Kei / Something Hot (Giannis Dalianidis, 1963)

• Horismos / Separation (Ilias Maheras, 1964)

• Diazygio a la Ellinika / Greek-style Divorce (Odysseus Kosteletos, 1964)

• Teddy Boy, Agapi Mou! / Teddy Boy, My Love! (Giannis Dalianidis, 1965)

• Kardia Mou, Papse na Ponas / Stop Aching, My Heart (Apostolos Tegopoulos, 1965)

• Ftohos Ekatommyriouhos / A Poor  Millionaire (Dimis Dadiras, 1965)

• Ekdromi / Excursion (Takis Kanellopoulos, 1966)

• O Anakatosouras / The Busybody (Grigoris Grigoriou, 1967)

• Nihta Gamou / Wedding Night (Giannis Dalianidis, 1967)

• Parenthesis (Takis Kanellopoulos, 1968)

• Kserizomeni Genia / Uprooted Generation (Apostolos Tegopoulos, 1968)

• Thou Vou, Falakros Praktor, Epihirisi Gis Madiam / Bald Agent T.V.,Operation: Helter Skelter (Thanassis Veggos, 1969)

• I Odyssia Enos Kserizomenou / The Odyssey of a Refugee (Apostolos Tegopoulos, 1969)

• Enas Andras me Sinidisi / A Man with a Conscience (Apostolos Tegopoulos, 1969)

• Zeta (Kostas Gavras, 1969)

• Oso Iparhoune Taboo / As Long As There Are Taboos (Nikos Bililis, 1976)

• To Hroniko Mias Kyriakis / The Chronicle of a Sunday (Takis Kanellopoulos, 1976)

• O Kyr-Giorgis Ekpedevete / Mr. George’s Training (Giannis Dalianidis, 1976)

• Peftoun I Sferes San to Halazi / Bullets Fall like Hail (Nikos Alevras, 1977)

• Mais / May (Tassos Psaras, 1977)

• Romandiko Simioma / A Romantic Note (Takis Kanellopoulos, 1978)

• Sonia (Takis Kanellopoulos, 1980)

• Taksidi sta Kithira / Voyage to Kythira (Thodoros Aggelopoulos, 1984)

• O Ippotis tis Lakouvas / Pothole Knight (Omiros Efstratiadis, 1985)

• Caravan Sarai (Tassos Psarras, 1986)

• Pondios ke Salonikios / A Man from Pontus & Thessaloniki (Apostolos Tegopoulos, 1987)

• Meta to Iliovasilema / After Sunset (Thodoros Glaveris, 1987)

• Klios / Ring (Kostas Koutsomitis, 1987)

• Genethlia Poli / Native City (Takis Papagiannidis, 1987)

• Topio stin Omichli / Landscape in the Mist (Thodoros Aggelopoulos, 1988)

• I Fanela me to “9” / Jersey No. 9 (Pandelis Voulgaris, 1988)

• Fakelos Polk ston Aera / Polk File Opened (Dionyssis Grigoratos, 1988)

• Treli Listes, Gimna Diamantia / Crazy Thiefs, Naked Diamonds (Andreas Katsimitsoulias, 1988)

• Na ‘tos, gatos kai varvatos / There He Is, the Top Cat (Nikos Bililis, 1988)

• O Tragoudistis kai to Koritsi tou Bar / The Singer and the Bargirl (Giannis Floriniotis (?), 1988(?))

• Athoos I Enochos? / Innocent or Guilty? (Dimitris Arvanitis, 1989)

• Ena Rekviem gia ton Kinimatografo / A Requiem for the Cinema (Nikos Bililis, 1989)

• I Dinami tis Thelisis / Triumph of the Spirit (Robert Young, 1989)

• Business sta Valkania / Business in the Balkans (Vassilis Boudouris, 1997)

• Mia Eoniotita kai Mia Mera / Eternity  and a Day (Thodoros Aggelopoulos,

1998)

• Homa kai Nero / Earth and Water (Panos Karkanevatos, 1999)

• To Kinigi tou Lagou / Hare Hunt (Nikos Vezyrgiannis, 1999)

• To Milo tis Eridos / The Apple of Contention (Vassilis Boudouris, 2000)

• _O20 / R20 (Lakis Lazopoulos / Panagiotis Kravvas, 2003)

• To Livadi Pou Dakrizi / The Weeping  Meadow (Thodoros Aggelopoulos, 2004)
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PLACES TO GO 
Platia Athonos (Athos Square)

This is the area located between Egnatia Street, Karolou Dil (Charles Diehl) Street, Ermou

(Hermes) Street and Aristotle Square. Until the early ‘90s, the low-ceilinged buildings

of Platia Othonos housed small shops manufacturing and selling wooden furniture,

candles or household goods. In the past seven- eight years, most of the shops have become

traditional restaurants, tavernas, etc. which create a wonderful atmosphere in the

summer by placing tables and chairs in the open air areas around the square.

Kapani – Modiano Market

The indoor Modiano market is housed in  the arcade of the same name (which was

constructed by the renowned Jewish architect Saul Modiano) and which comprised, up

until a few years ago, the central market for meat, fresh fruit and vegetables. Without significantly altering its character, various shops have changed their use and have turned into

bars, cafés and restaurants, providing a different tone to the arcade, especially when the

market is closed. The market is located between Vassileos Irakliou Street and Ermou

Street, while Kapani market, which could be thought of as an extension of Modiano market,

is located between Ermou Street and Egnatia Street.

Ladadika (Old Oil Market)

The only region that escaped the 1917 fire unscathed is located next to the port and has

comprised the centre of Thessaloniki entertainment ever since the buildings were renovated

and its prestige restored. From the 16th century onwards, the area was the centre of olive, oil

and grocery selling. Most stores and warehouses were constructed after the 1856 fire, while

from the interwar period onwards, the region was the red-light area of the city until the

old buildings were renovated. Today, the region houses a host of taverns, restaurants and

bars, comprising many beautiful buildings, such as the mansions on the east side of Katouni

Street and various buildings on Tsimiski Street, such as Kirtsi Gallery on V. Hugo Street

and Kini Emniet on Edessa Street.

Ksiladika (Old Timber Market)

This is a rapidly developing area located around the commercial railroad station. It

houses many brothels, which moved here from Ladadika, and bulky machinery and

wholesale stores. At the same time, it is becoming a leisure spot, with many good restaurants,

bars and a few original “rebetadika”, where one can find original Rebetika music,

with respect to the style’s tradition. Old buildings are being renovated and the area’s

nightlife is being upgraded.

Ano Poli (Old City)

This enchanting district stretches from Olymbiados Street to Eptapyrgion and comprises

beautiful old landmark buildings of mainly Balkan architecture, with Macedonian elements,  obblestone streets, Byzantine churches and monasteries, refugee houses; the region is characterized by the peaceful atmosphere of another era. Interesting houses can be found on Apostolou Pavlou Street, Achilleos Street, Herodotu Street, Evdokidou Street, Krispou Street, Epimenidou Street and Cleus Street, as well as on Mouson Street, Acropoleos Street, heophilou Street, Dimitriou Poliorkitou Street, Alexandras Papadopoulou Street, Tsamadou Street and Sachtouri Street. Cars cannot be easily driven around the Old City, as its maze-like structure includes steps and steep, narrow steep gradient roads. When visiting the area, one can visit the churches of Prophet Elijah and Panagia Laodigitria. Furthermore, the area offers many excellent panoramic views of the city and the gulf.

FIX Area

This is a former industrial part of the city that houses 19th century buildings of industrial

architecture and use. There are many old, beautiful stonewall buildings that were renovated

in a model manner that now house cafés, restaurants, bars, art galleries and museums.

Some remain empty and abandoned and are listed as architectural monuments.

Port

This is a port with a century-long history, which holds cultural events at certain buildings

of 19th century architecture. The Film Festival, the State Museum of Contemporary

Art, the Film Museum and the Photography Museum are housed on port premises, in old,

19th century warehouses.
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CLIMATE
The climate of Thessaloniki is Mediterranean. Autumn begins in late October, when the

first rain and low temperatures occur. 
The City

January and February are considered to be the coldest months, with temperatures

around 0ºC, while some days temperature reaches below 0. 
Rainfall is frequent, with large intervals of sunlight. Days with freezing or minus temperature over more than 24 hours are extremely rare. 
There is snowfall during some winter days in the northern parts of the urban complex and the outskirts of the city. It rarely snows within the city.

Spring begins in early March, with long sunlight and sudden changes in weather and

temperature. 
There are high temperatures during the day and low temperatures during the night. 
April is similar to March, but with higher temperatures. The weather becomes stable in May, with the first signs of summer.

June is a pleasant summer month, whilst July and August are characterized by high

temperatures approaching or even exceeding 40ºC.

September is a very pleasant month without sudden weather changes and with very

pleasant temperatures.
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CALENDAR AND PUBLIC HOLIDAYS
On official religious holidays, commercial stores and public agencies remained closed.

There is little traffic of vehicles and people in the city. 
On the other hand, on national holidays (October 27 & 28, March 25), military and school parades take place, which would obstruct comfortable access to central city locations, since crowds gather at said locations.
New Year’s Day Jan. 1

Epiphany Jan. 6

Ash Monday (Movable feast)

Feast of the Annunciation Mar. 25

Good Friday (Movable feast)

Easter (Movable feast)

Easter Monday (Movable feast)

Labour Day May 1

Whit Monday (Movable feast)

Assumption of the Virgin Aug. 15

St. Demetrius, Patron Saint Oct. 26

National Anniversary Oct. 28

Christmas Day Dec. 25

Gathering of the Virgin’s Entourage (Boxing Day) Dec. 26
• Orthodox Easter occurs on the first Sunday after the first Full Moon of the Vernal Equinox.

• Ash Monday is 7 Mondays before Easter.

• Whit Monday is 8 Mondays after Easter.
